aa fl = 2 
72 NUMBER 2 


CHANNING 
TATUM 


. HALLE 
BERRY 


ΓΟ 


FRANCO 


unconventional 


PUBLICATIONS MAIL AGREEMENT NO. 41619533 


JUSTIN BIEBER (ONLY 5 OF WHICH ARE TRUE) 


CONTENTS 


FEBRUARY 2011| VOL 12| N°2 : 


30 HOST WITH 
THE MOST 
Eyebrows were raised 
when James Franco and 
Anne Hathaway were chosen 
to co-host this month’s Oscar 
ι τ ey ceremonies. But for Franco, 
" ἘΝ | With ᾿ mt a ut iM | | ue the Oscars is just another 
ge ct ι eels ἕω... gig, like starring in movies, 

POPping Up ON a soap Opera, 
going to school or making 
art. Find out what makes 
Hollywood’s busiest man tick 
BY BOB STRAUSS 


REGULARS 


EDITOR’S NOTE 
SNAPS 

IN BRIEF 
SPOTLIGHT 

ALL DRESSED UP 
IN THEATRES 
CASTING CALL 
AT HOME 
FINALLY... 


THIS PHOTO BY IAN GAVIN/GETTY FOR IMAGE.NET. COVER PHOTO BY MARY ELLEN MATTHEWS/CORBIS 


20 KNOW BIEBER? 22 BERRY’S BACK | 26 HAIL TATUM 

With the release of the : New mom Halle Berry is ? Channing Tatum stretches his 
3D Justin Bieber doc, | thrilled to be back on screen ! wings to play a Roman soldier 
Never Say Never, we test : playing a woman with ! who journeys to Scotland in 
your knowledge of all ! multiple personalities in ! search of a lost legion in 
things Bieber | Frankie & Alice ! The Eagle 

BY MARNI WEISZ ' BY INGRID RANDOJA | BY MARK PILKINGTON 


gale RUARY 2011 | CINEPLEX MAGAZINE | 3 


ΠΟΙ Ὁ NOTE 


JAMES FRANCO 


FINDS TME TO ROST OSCARS 


t the end of last year Movieline.com did a piece called, “Stranger than Fiction: The 10 Best 
James Franco Stories of 2010.’ 
The fact that Franco was chosen to host this month’s Academy Awards — the film industry’s 
most important night of the year, watched by several hundred million viewers in more than 
200 countries — well, that only came in at number 10. 

Yes, 2010 was the year when the world finally realized James Franco will do anything. Or everything. 
All at once. 

He did a second stint on General Hospital (his first was in 2009), playing a scenery-chewing multimedia 
artist named “Franco.” He appeared in drag on the cover of the transvestite fashion magazine Candy. He 
took graduate courses at several different universities. He played a hiker who cuts off his arm in 127 Hours 
— a performance that made some moviegoers pass out. 

The Movieline list didn’t even mention that Franco published his first work of fiction, Palo Alto: Stories 
in 2010. Nor did it mention the episode of TV’s 30 Rock on which Franco played a wacky version of himself 
who was having an intimate relationship with a Japanese body pillow named Kamiko. 

With all ofthis in mind, it came as no surprise when a profile in New York Magazine revealed that Franco 
sleeps only a few hours per night. 

Personally, my favourite Franco moment came at the end of 2009 when he hosted the Saturday Night Live 
Christmas episode and, during the monologue, pulled out a lottery drum. “This bin is filled with idea slips 
that people give me throughout the year when 1 ask them for career advice,’ he said. “Every year I picka few 
idea slips, and then do whatever they say. Like last year, they told me to be on General Hospital. Now we're 
almost at the New Year, so let’s see what 2010 has in store for James Franco! [Pulls a slip.] ‘Play a dead body 
on Law and Order: Well, it’s another step backward...but, it’s in the idea bin, so I guess I’m gonna do it.’ 

In all honesty, it wasn’t until we started working on this issue that remembered I interviewed Franco 
more than 10 years ago, when this magazine was just a few issues old. I dug out that old chat, and saw 
that my final question to Franco was, “When are you happiest?” His answer? “When I’m so busy that I 
can’t even sleep.’ 

Yes, 2010 may have been the year we became aware that James Franco is a multifaceted insomniac 
workaholic, but that’s certainly not when it all began. 

Our cover story, “James Franco, Oscar Host?,” page 30, kicks off our Academy Awards Section, which 
also includes a decade-by-decade look at Oscar fashions, a collection of Oscar’s funniest lines, a look at 
some of the seriously great movies that were never even nominated for Best Picture, and aroundup of films 
the critics chose as the best of 2010. 

Elsewhere in this issue, on page 26 Channing Tatum talks about his Roman period pic The Eagle, 
on page 22 we look at Halle Berry’s return to the big screen (her last movie came out in 2007) for 
Frankie & Alice, and we celebrate the release of the musical documentary Justin Bieber: Never Say Never 
with a completely ridiculous Bieber Quiz on page 20. Enjoy. 

ΗΕ MARNI WEISZ, EDITOR 
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hen boulders 
the size of SUVs 
started to rain 


down on him and the roof 
above his head began to 
crack, Andrew Wight knew 
he was really in trouble. A few 
years ago, Wight, an expert 
Australian cave diver, was 
leading an expedition through 
a series of underwater caves 
when a flash flood trapped 
his group underground. They 
spent two terrifying days 


searching for a route out. 
This month’s Sanctum, 
co-written and co-produced 
by Wight (James Cameron is 
also a producer) is based on 
his real-life experience. 
Training actors to scuba 
dive, rock climb and act 
underwater is no easy task. 
For instance, a scene in which 
stars Richard Roxburgh 
and Allison Cratchley share 
a face mask underwater is 
something even professional 


The Art Of Film. 


Indianapolis-based artist Derek Eads has managed to distill 
Samuel L. Jackson's career down to 20 hairdos. From top left, 
moving right, row by row, they are: 1. Star Wars: Episode I -- 
The Phantom Menace, 2. Snakes on a Plane, 3.S.WA.T., 4. Shaft, 
5. Lakeview Terrace, 6. The Red Violin, 7. Black Snake Moan, 
8. A Time to Kill, 9. Pulp Fiction, 10. Assault at West Point, 
11.Deep Blue Sea, 12.Hard Eight, 13. ChangingLanes, 14.DieHard 
With a Vengeance, 15. Unbreakable, 16. The Man, 17.Formula5l, 
18. Jackie Brown, 19. Soul Men, 20. The Caveman’s Valentine. 
For more of Eads’ work, including the hairdo careers of Nic Cage 
and Gary Oldman, go to derekeads.tumblr.com. 
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divers consider dangerous. 

Director Alister Grierson 
told Collider.com, “1 don’t 
think we ever told them 
how dangerous it was.” 
Wight added that the actors 
“grumbled a little bit.” But, 
according to the notoriously 
tough James Cameron, “If 
they’re not grumbling, you’re 
not doing it right.” —IR 


ROCK HEAD 


This year marks the 

10th anniversary of 
Steven Spielberg’s long- 
winded dissertation on 


' the future of robots, 
| A.I. Artificial Intelligence. 


Not one of our favourite 
Spielberg films, to be honest, 
but a good reason to share 


| this really cool image of the 
7 animatronic recreation of 


Chris Rock’s head that was 
used to bring his character, 


: a robot named “Comedian,” 
' to life. Still creepy, after all 
| these years. 
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IT’S NOT EASY 
BEING GREEN 


A “documentary collage” combining 
animation, live-action footage, Twitter 
messages, blog entries and cellohone 
videos posted to the internet in the 
violent aftermath of Iran’s 2009 
presidential election opens this month’s 
eighth annual Human Rights Watch Film 
Festival (February 22 to March 4 at the 
TIFF Bell Lightbox in Toronto). 

Ali Samadi Ahadi’s The Green Wave is 
even more incredible when you consider 
his fellow Iranian filmmaker Jafar Panahi 
was recently sentenced to six years In 
prison — and forbid from making films, 
leaving the country or talking to the 
oress for 20 years — for his support of 
lran’s opposition Green Movement. 

The Green Wave For ticket info and the full festival 
lineup go to www.tiff.net. —MW 
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Close plays Nobbs, a No matter who wins at this month’s 

Victorian woman who passes Oscars, one 2010 winner has already Ej [mM FESTIVAL 
as aman to earn better been crowned — and for a prize most 
wages working as a waiter in the industry would rather claim than Why is the prospect of watching an old favourite on the big screen even more 
and butler. Her ruse Best Picture. exciting than watching a new release? Who knows. We’re just happy that the 
is threatened when she Warner Bros. Picture Group was the is back for its second year, bringing an enticing slate 
begins to court a maid top-earning studio at the box office in of beloved flicks to theatres in Toronto, Ottawa, Montreal, Calgary, Edmonton and 


(Mia Wasikowska). The film is 2010. In what was a great year for nearly Vancouver from . Here’s the lineup, go to Cineplex.com for 


- based on the play by feminist τ everyone, Warner Bros. broke the all- dates, times, locations and ticket info. 

οὶ writer/director Simone ῷ time record for market share with a gross 

< Benmussa. The 63-year-old δι of $4.814-billion (U.S.) worldwide. Back to the Future Alien » Aliens » Predator » Lord of the Rings: 
Unlikely duo David Lynch (left) and Russell Brand. meditate ΒΞ Close actually played Nobbs 4 In large part, the company can thank The Fellowship of the Ring ®Lord of the Rings: The Two Towers 
together at New York’s Paley Center for Media to publicize q on stage in 1982 and has 5 its two top earners for that — /nception, Lord of the Rings: Return of the King ® Big Trouble in Little China 
Operation Warrior Wellness, which promotes the use of > wanted to bring the story to Ξ which grossed more than $800-million The Goonies ® Ghost ® Dirty Dancing ® The Usual Suspects ® Raging Bull 
transcendental meditation for military veterans suffering the big screen for almost 30 > worldwide, and Harry Potter and the This is Spinal Tap ®» The Blues Brothers "12 Monkeys ®Lethal Weapon 
from post-traumatic stress disorder. a years. She co-wrote the script Ξ Deathly Hallows, Part 1, which conjured The Hunt for Red October ® Fight Club 

and is producing, too. —/R a up in access of $900-million. 
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SPOTLIGHT 


MOLLY 


PARKER’S 
MOTHER BEAR 


have to say, | don’t care too much 
to be liked,” says Molly Parker. 
It’s eight in the morning and the 

Maple Ridge, B.C., native is at the 

L.A. airport on her way to Texas to 

simultaneously film a TV pilot in 
Austin and an indie film in Dallas. Now 38, Parker 
has been living in L.A. for the past 10 years. 

But before you peg Parker as a hardened diva, 
she isn’t talking about her own likability. She’s 
talking about being liked on screen. “I care about 
it when I’m doing a TV show and it’s important 
that people want this person back in their house 
every week,” clarifies the actor who — south of the 
border, anyway — Is best known for playing widow 
Alma Garret on TV’s Deadwood. “| care about it 
much less in film, particularly at the risk of doing 
a disservice to the storytelling.” 

That’s a good thing for this month’s O/iver Sherman, 
a tense Canadian drama in which a brain-injured 
army vet (Garret Dillahunt) tracks down the soldier 
who saved his life (Donal Logue) during an unnamed 
war, and moves in with his young family. Parker 
plays the hero soldier’s wife and is the first to sense 
their houseguest Is a threat. It’s not that she isn’t 
likable, she just seems a tad unsympathetic to the 
mentally unstable war vet...at first. 

“She, to me, is like this mother bear,” says Parker. 
“She has this sort of instinct that we all have but 
she listens to it.... These are moral people. She’s a 
moral, compassionate, probably somewhat religious 
and spiritual woman, who certainly opened her house 
to this man but quickly can tell that something’s not 
right and she has to protect her family.” 

Writer/director Ryan Redford penned the 
role with Parker in mind, which the actor says 
isn’t unusual. “I suspect that people write with 
somebody in mind because it helps to flesh out Ψ, 
a character and give it dimension, and often | bet ΐ 
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that person isn’t necessarily even an actor, but 
somebody they know,” she says. 

Usually, says Parker, the screenwriter doesn’t get 
that person to actually take the role. “In this case,” 
she says with a laugh, “1 don’t know, maybe he set 
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THEATRES 


ΚΥ & | 


fF EBRU 


SANCTUM 


James Cameron served as 
executive producer for this 
3D thriller that finds a team 
of underwater divers, led by 
master diver Frank McGuire 
(Richard Roxburgh), 
exploring a massive cave 
system in the South Pacific. 
The team’s expertise is 
tested when a flash flood 
cuts off their exit and they 
have no choice but to dive 
deeper into the uncharted 
caves to find a route out. 


Minka Kelly (left) and 
Leighton Meester in 
The Roommate 
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THE ROOMMATE 


College student Sara 

(Minka Kelly) thinks her new 
roommate Rebecca (Leighton 
Meester) is totally cool, 

that is until Rebecca goes 

off her meds and becomes 
obsessively possessive, 
wanting Sara all to herself. 


FRANKIE 
& ALICE 


Halle Berry — who produced 
this drama based on a true 
story — plays exotic dancer 
Frankie who suffers from 
multiple personality disorder. 
She carries two alter egos 
inside her; one, a young boy, 
and the other a racist white 
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. "Garret Dillahunt ~ 
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FROM PRADA TO NADA 


Reality comes calling for two wealthy Beverly Hills sisters 

— the spoiled Mary (Alexa Vega) and the studious Nora 
(Camilla Belle) — when their Mexican father dies and leaves 
them destitute. The girls are forced to move in with their aunt 
Aurelia (Adriana Barraza) and her family in East L.A., where 


they discover their roots. 


JUSTIN BIEBER: 
NEVER 
SAY NEVER 


Where the coverage of past 
teen idols like David Cassidy, 
Joey Lawrence and *NYSYNC 
peaked with a staple-in-the- 
navel centerfold inside a teen 
magazine, Stratford, Ontario- 
born pop idol Justin Bieber’s 
culminates in a big screen, 
3D retelling of his life. Also 
included in this homage to 
The Bieb are moments from 
his 2010 concert tour. 

See Justin Bieber feature, 
page 20. 


GNOMEO 
AND JULIET 


English garden gnomes bring 
Shakespeare’s tale of star- 
crossed lovers to life in this 3D 
animated pic. The red gnomes 
hate the blue gnomes, which 
makes it difficult for the red 
gnome Juliet (Emily Blunt) 

to see her true love, the blue 
Gnomeo (James McAvoy). 
British thespians Michael 
Caine, Patrick Stewart, Jason 
Statham and the marbled- 
mouthed Ozzy Osbourne lend 
their voices to the terracotta 
figures. CONTINUED > 


Southern woman named 
Alice. It’s up to psychiatrist 
Dr. Oz (Stellan Skarsgard) 
to heal her. See Halle Berry 
feature, page 22. 


OLIVER 
SHERMAN 


First-time Canuck director 
Ryan Redford crafts a 
sinister psychological 

drama about not-quite-right- 
in-the-head war veteran 


Sherman Oliver (Garret 
Dillahunt), who shows up at 
the door of Franklin 

(Donal Logue), a fellow 
soldier who saved his life 
overseas. Franklin and his 
wife Irene (Molly Parker) 
invite Sherman into their 
home where the vet slowly 
begins to unravel in the most 
uncomfortable ways. See 
Molly Parker interview, 
page 12. 
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» CEDAR RAPIDS 


This quirky comedy finds a 
sheltered insurance salesman 
(Ed Helms) leaving his small 
Wisconsin hometown for 

the first time to attend an 
important convention in 

the bustling hubbub of 
Cedar Rapids, lowa. 


THE EAGLE 


Commander Marcus Aquila 
(Channing Tatum) takes his 
Celtic slave (Jamie Bell) and 
a troop of soldiers to the 
northern boundary of the 
Roman Empire (modern-day 
Scotland) to discover what 
happened to his father, a 
general, and his legion of 
5,000 men, who disappeared 
20 years ago. See Channing 
Tatum interview, page 26. 


Diane Kruger and 
Liam Neeson in Unknown 


UNKNOWN 


Liam Neeson scored a hit 
with the Euro-thriller 7aken, 
so why shouldn’t he revisit 
the genre with this thriller 
set in Berlin? Neeson plays 
Dr. Martin Harris, who falls 
into a coma after he and his 
wife (January Jones) get into 
a car accident. Upon waking 
he discovers that his wife 
doesn’t recognize him and 
another man has stolen his 
identity. This will not do. 
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JUST GO WITH IT 


Plastic surgeon Danny 
(Adam Sandler) pines for the 
beautiful Palmer (Brooklyn 
Decker), who believes Danny 
is separated from a fictitious 


wife. So to keep up the facade, 


he asks his very attractive 
office manager Katherine 
(Jennifer Aniston) and her 
children to pose as his soon- 
to-be ex-wife and kids. 


BIUTIFUL 


Javier Bardem earned 

Best Actor honours at last 
year’s Cannes Film Festival 
for his performance as Uxbal, 
a dying man who supports 
his family in Barcelona by 
working as the muscle in an 
illegal sweatshop. Directed by 
Alejandro Gonzalez Ifarritu. 


| AM 
NUMBER FOUR 


Nine aliens escaping from 
their home planet of Lorien 
after it’s attacked by the evil 
Mogadorian land on Earth 
and disguise themselves as 
humans. But the Mogadorian 
track them down, killing the 
first three — and they want 
Number Four (Alex Pettyfer). 
Based on the teen novel by 
James Frey (writing under 
the pen name Pittacus Lore). 


Biutiful’s Javier Bardem 


BIG MOMMAS: 
LIKE FATHER, 
LIKE SON 

When FBI agent and, 
master of disguise, 
Malcolm Turner’s (Martin 
Lawrence) stepson, Trent 
(Brandon T. Jackson), 
witnesses a murder, Malcolm 
dons his old “Big Momma” 
fat suit, dresses Trent in 
drag and the pair go 

into hiding at an all-girls 
college. 
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OF GODS 
AND MEN 


Winner of the Grand Prize 
at last year’s Cannes Film 
Festival, this French drama 
(based on a true story) 
focuses on a group of 
Cistercian-Trappist monks 
living in a poor Algerian 
community. When Islamic 
terrorists order foreigners 
out of the country, the 
monks must decide whether 
to flee, or stay and continue 
to serve the community no 
matter what the cost. 


DRIVE ANGRY 


If you enjoy watching 
classic cars get totaled and 
Nic Cage lose his temper, 
then you'll like this flick 
starring Cage as Milton, 

a nasty piece of work who 
escapes hell in order to 
track down the cult leader 
(Billy Burke) who killed his 
daughter and is planning 
to sacrifice his baby 
granddaughter. However, 
Satan wants Milton back 
and sends his henchman 
(William Fichtner) to 
retrieve the escapee. 


HALL PASS 


The sanctity of marriage 
takes a major hit with 

this comedy about two 
husbands (Owen Wilson, 
Jason Sudeikis) whose wives 


(Jenna Fischer, Christina 
Applegate) allow them one 
week of absolute freedom 
with no consequences. What 


hy 


enna Fischer, 


Ι q 


0 STt' 

“Ow Εν st , Jason Sudeikis 
‘Christina ‘Applegate in 
Wall Pass* lm 


ii 


saves this from being a totally 
bromantic comedy is that the 
ladies allow themselves the 
same freedom. 
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ALL RELEASE DATES ARE SUBJECT TO CHANGE 


SPECIAL 


EVENTS 
ON THE BIG 


SCREEN 


TOUR DE FRANCE 
DOCUMENTARY 
CHASING LEGENDS 
WED., FEB. 2 


NATIONAL THEATRE LIVE 
KING LEAR 
THURS. FEB: 3 


GREAT DIGITAL 
FILM FESTIVAL 
FEB. 4-10 


(See page 11 for lineup) 


WORLD PIPE BAND 
DOCUMENTARY 
ON THE DAY 


WED: FEBs9 & SUN; BEBAIS 


THE METROPOLITAN 
OPERA 
NIXON IN CHINA (ADAMS) 
LIVE: SAT., FEB. 12 


DON CARLO (VERDI) 
ENCORE: MON, FEB. 14 


LA FANCIULLA DEL WEST 
(PUCCINI) 
ENCORE: SAT., FEB. 19 


IPHIGENIE EN TAURIDE 
(GLUCK) 
LIVE: SAT., FEB. 26 


CLASSIC FILM SERIES 
DR. ZHIVAGO 
WED., FEB. 16 & SUN., FEB. 27 


NHL HOCKEY 
MONTREAL CANADIENS 
VS. CALGARY FLAMES 
SUN., FEB. 20 


WWE-PAY-PER-VIEW 
ELIMINATION CHAMBER 
SUN., FEB. 20 


GO TO CINEPLEX.COM 
FOR PARTICIPATING 
THEATRES, TIMES AND 
TO BUY TICKETS 
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FASCINATING 


FACTS 


ABOUT 


(ONLY 5 OF WHICH ARE TRUE) 


The Justin Bieber documentary 
Never Say Never hits theatres 
February ith billing itself as the 
“inspiring true story” of the Bieb. 
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In his hometown of 

Toronto, Ontario, Bieber 

would earn $150 to 
$200 a day busking outside 
Maple Leaf Gardens. 


He 
became 
the first 
artist 

to have 


When he played 

hockey for the 

Stratford Warriors, 

Bieber’s nickname 
was Little Sparky. 


In July 2010 Bieber’s 

video for “Baby” 
became the most-viewed 
YouTube video ever. 


When 

Bieber’s 

second album, 
My World 2.0, 
debuted at 
No. 1 on the 
Billboard 200 
albums chart he 
was 16, making 
him 
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Bieber played 

a troubled teen 

on the CBS crime 

drama CS/: Crime 
Scene Investigation. 


There was a rumour 

that he was a member 

of the Illuminati, a 
powerful secret organization 
believed by some to control 
governments and major 
industry. 


Bieber’s mother, 
Pattie Mallette, became 
pregnant with him late in life. 


There’s a 
website 
where 


can post 
pictures of 
themselves. 


It’s free to join the official 
Justin Bieber fan site, 
Bieber Fever 
(Bieberfever.com). 
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PHOTO BY BENJAMIN LEMAIRE/KEYSTONE PRESS 


ON THE BIG SCREEN 


CINEPLEX 
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been AWOL? Seriously. She hasn’t It’s been three years since the 44-year-old reo WALT DISNEY CONCERT HALL 
been in a movie since 2007. But actor last appeared in a film (2007’s Things j conducts ei 
the new mom kicks off a busy 2071 We Lost in the Fire), which is a substantial | : oa ᾿ 
this month with Frankie ἃ Alice, a chunk of time for an Oscar winner in her TC HA KOVS K Y 
Canadian-made indie she’s been prime to disappear from the big screen. 
worki Ng on for a decade Of course, she had her reasons, namely to have a baby, which she 
M BY INGRID RANDOJA _— did in 2008 when she gave birth to daughter Nahla. As a 41-year-old 
«Ποὺ ὺ ἑ τ ᾽ς new mother, Berry was focused on spending time with her baby and 
the baby’s father, Montreal-born model Gabriel Aubry. (Berry and 
Aubry have since separated, splitting up in early 2010.) 
But only months after Nahla’s birth, Berry was back at work, 
throwing herself into a role she’d been desperate to play for almost a 
decade, an exotic dancer with multiple personality disorder in 
Frankie & Alice, a Canadian-made film shot in Vancouver. CONTINUED 
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Adams 


ENCORE Mar 12 
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erry as Bic dancer 
rankie in Frankie ἃ Alice’ * 


a 


» It was an emotionally demanding part — and 
Berry couldn't have been happier. 

“I pretty much like characters who are tortured,” 
Berry said of the role during an interview at L.A’s 
AFI Fest 2010. “I always relate to those characters, 
I feel that I am somewhat of a tortured soul, and 
obviously I must be because I am always drawn to 
those characters — always, always, always. AndI do 
my best work when I play those kinds of characters.’ 

It’s true. She won her Best Actress Oscar 
for Monster’s Ball, in which she played Leticia 
Musgrove, whose husband is executed in prison, 
whose son is killed in a hit-and-run accident, 
and who then starts sleeping with the white man 
(Billy Bob Thornton) who helped end her husband’s 
life. Not exactly light, frothy fun. 

And in Frankie & Alice, set in the 1970s, she 
plays Frankie, a woman living with two alter egos 
— one of them is a small boy, and the other, Alice, 


is a white, racist Southern woman. 

Based on atrue story (the real Frankie’s identity 
is asecret, but she’s now married with two children 
and has successfully integrated her personalities), 
Berry learned of the case while making the HBO 
movie Introducing Dorothy Dandridge in 1998. 

She decided that if no one wanted to make a 
movie about this woman she'd do it herself, and so 
began her 10-year odyssey working as a producer 
to get the film made. She commissioned a script, 
knocked on doors for money, hired a director 
(Geoffrey Sax), and did the research required to 
believably play a person suffering from multiple 
personality disorder. 

The fact that a black woman would create a 
white, racist, alter ego fascinated Berry — and hit 
close to home — as her mother is white and father 
was black. 

“That’s probably one of the reasons I was drawn 


to this material, being of two different races,” said 
Berry after a screening of the film in L.A. this past 
December. “Thad a real understanding of what that 
kind of hatred is, and what that kind of racism is, 
and what that does to a family. 

“Some of the things that Alice had to say...I just 
said, ‘God forgive me, forgive me. This isn’t who I 
am, forgive me!” 

Perhaps Berry’s ability to tap into painful emo- 
tions can be traced back to a childhood filled with 
domestic violence. As she told NBC Nightly News in 
2009, “My mother was a battered woman and that 
was my childhood for a good chunk of it.’ 

Her parents divorced when she was four — how- 
ever, her father returned to live with the family 
when Berry was 10, and the abuse continued for 
a year before he finally left for good. (Her father 
died in 2003 and she did not attend the funeral.) 
Berry and her older sister, Heidi, were raised by 


HITS TREATRES 
FEBRUARY 41" 


their mother, a psychiatric nurse who worked in a 
veteran’s hospital in Cleveland. 

The actor went on to say that her adult relation- 
ships were affected by her childhood. “Early on in 
my life, made choices, and I chose men that were 
abusive because that was what I knew growing up.” 
If you're looking for examples, Berry took out a re- 
straining order against her first husband, baseball 
player David Justice, and her second husband, 
musician Eric Benét, cheated on her and admitted 
to being a sex addict. 

However, it seems as if Berry has put all that 
behind her. Although her relationship with Aubry 
ended, it was an amicable split and the two are 
committed to raising their daughter together. And 
now, for the first time, Berry is with a fellow actor, 
French star Olivier Martinez, whom she met while 
making the action-thriller Dark Tide, due out later 
this year. 

Shot in South Africa, Dark Tide casts Berry as a 
diving instructor and shark expert who takes on 
an evil husband and an ocean full of Great Whites. 
And after Dark Tide she’ll be seen in the chick 
flick Shoe Addicts Anonymous. “Shoes are sort of 
a metaphor for these women all coming together 
and dealing with who they are in their 30s and 40s,” 
she told Vogue magazine this past September. 

That’s a well-rounded slate of movies — a heavy 
drama, thriller and femme comedy — but what’s 
missing is an “event movie.’ Enter the Wachowskis, 
who've cast Berry, along with Tom Hanks and 
Natalie Portman, in their upcoming, time-bending, 
sci-fi drama Cloud Atlas, which starts shooting this 
summer. 

Settling into her 40s with a child, a new partner 
and alineup of steady, interesting work, Berry’s life 
seems utterly complete. It’s hard to imagine her 
wanting to continue to take on those tortured char- 
acters, that is, until she explains during AFI Fest 
what, ultimately, makes them so appealing to her. 

“I like the idea that we can be tortured but we 
can rise above it. I like people that are not victims, 
but rise above their victimization and find a way. I 
think they’re hopeful.” 

Ingrid Randoja is the deputy editor 
of Cineplex Magazine. 
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A former stripper from Alabama might not 
be the first guy you’d think of when casting 
a Scottish period piece. But Channing Tatum 
has buzz, and that goes a long way toward 
landing any role my MARK PILKINGTON 


ver the past couple of years, Alabama-born model- 

turned-actor Channing Tatum has gotten notice for, 

well, if not his acting, his screen presence. Roles in 

the breakdance movie Step Up 2: The Streets, the 

big-budget (but critically reviled) G.I. Joe: The Rise 

of Cobra and the romantic weepie Dear John have 

earned the buff 30-year-old (he also spent time as 

a stripper and a street dancer before getting his big 

break) a growing legion of fans. The question is: Can he carry a heavy period 
piece like The Eagle? 

Set in 140 AD, the film stars Tatum as a Roman centurion who journeys to 
Scotland to investigate the disappearance of his father’s entire Ninth Legion — 
5,000 soldiers in total — 20 years earlier. Accompanying him on this perilous 
mission is a British slave played by Jamie Bell. Directed by Kevin Macdonald 
(The Last King of Scotland), this is the first big-screen adaption of the 1954 
novel The Eagle of the Ninth by Rosemary Sutcliff. 

We caught up with Tatum on the film’s blisteringly hot set in Hungary, 
which, with a careful eye on budget and labour costs, serves as England. The 
sunny weather certainly made for a nice change from rainy Scotland, where 
shooting of the second part of the movie would take place. CONTINUED Ὁ 
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Marcus Aquila 
(Channing Tatum) leads 
his soldiers in The Eagle 
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> Had you read the novel? 

“No, I was not familiar with the book. There are a few differences 
between the script and the novel — the script has really been boiled 
down to just mine and Jamie’s relationship, with many of the 
supporting characters being left out. These are just two broken and 
lonely people that have been through similar circumstances but are 
from two totally different worlds.” 


It’s a very physical role. Actors often say they did their own 
stunts, but is it true that you really did? 

“Tt is. My stunt double hardly has anything to do! Jamie loves to do all 
his own stunts, too. Our stunt doubles are all so bored, so I tell them to 
put ona kilt and be a Briton so I can go beat them up. It’s always good 
when you get to fight the same person over and over again, as you start 
to become more comfortable with each other as you learn the way 
they move. It’s like a dance, you know?” 


Did your background as a street dancer help? 

“It’s almost just as physical. As far as breakdancing, you’re slamming 
your body around and doing crazy things, so there are similarities 
there. You really have to put your whole body into it. It is more 
exhausting than dancing, but my training really helped with the 
coordination side of things.” 


You’ve been pegged as one of those “stars on the rise.” Is that 
a weird feeling? 

“I just keep trying to work and hopefully good things will come from 
that. Every once in a while you'll see something about you that is so 
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“Our stunt doubles are all so 
bored, so | tell them to out 
on a kilt and be a Briton 

so | can go beat them up” 


horrible you never want to read anything like that again. As an actor 
it really does your head in. On the flipside, if you get all these great 


- things told to you, then it does your head in as well.’ 


‘4 Are you self-critical? 


“Yeah. It’s such an insecure thing, being an actor. You just never know 
how you come across. There are so many things that can go wrong 
in a film. You can make a brilliant film, but if you don’t have good 
publicity, it doesn’t see the light of day.” 


Is it true that there are plans for a G./. Joe sequel? 

“T hope so. It hasn’t been confirmed yet, but it’s in the pipeline. It was 
a popcorn film, through and through. There is a different crowd that 
goes to Last King of Scotland than who goes to G.I. Joe. [can guarantee 
G.I. Joe made more than Last King of Scotland, even though in my 
opinion, personally, I loved Last King of Scotland as a movie more 
than G.I. Joe. But as an actor it is a business for me.” 


What direction will your career take over the next few years? 
“ would like to do smaller films. I would like to keep the genres I 
work in changing as much as possible. The Eagle isn’t a small film 
by any means, but it is a very intimate film to be in. There is nothing 
wrong with working on a big-budget film, but I find it much more of 
a challenge to work in a film such as this. I can put a little more of my 
heart into it.’ 


So The Eagle is indicative of where you want to go in film? 
“Yes, and I like working on films that I have a connection to. There are 
so many roles that I want to do. Ihaven’t played a bad guy yet, and I’m 
really looking forward to doing that. Someone a little crazy. I don’t 
know if I will do a comedy yet, as it is something I don’t feel I have a 
natural knack for. Comedy is a bit hit or miss. You need a natural talent 
for it, and I don’t understand comedy all that well, but hopefully one 
day I'll be able to do it.’ 


What’s the most important thing when choosing a role — 
script, character, director? 

“I think it is a mixture of all the above, really. In terms of a director, if 
a Steven Spielberg or Ridley Scott film came along, I would jump at 
it. !was lucky enough to work with Michael Mann on Public Enemies. 
I think now more than ever I need to play my career right. I really 
need to think about the marketing for a movie. The best person for 
doing that, that I can imagine, is Will Smith. He makes his deci- 
sions so specifically. This is the same guy that went from Hancock to 
Seven Pounds, and you have to admire him for being so commercially 
minded. Will Smith is probably the smartest human being on the 
planet when it comes to that stuff.’ 


Mark Pilkington Is freelance writer based in London, England. 
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He is neither a Hollywood superstar nor ἃ 
comedian, yet James Franco was tapped 
— along with Anne Hathaway — to host 
the 83rd Academy Awards. Now he just 
has to find the time mey sos sTRAUSS 


aster thespian. Budding filmmaker. Published author. Doctoral candidate. 
Soap opera star. Occasional drag queen. Intermittent goofball. 

And this month, James Franco adds Oscar host to the most eclectic résumé in 
Hollywood. 

For a once painfully self-conscious artist like Franco, the biggest night in show 
business could mark the final stage of a long journey toward personal acceptance. 
That is, ifhe and co-host Anne Hathaway don’t blow the tricky job in front of the 

Academy Awards’ worldwide audience of several hundred million. 

The native of California’s Silicon Valley has certainly got the comedy chops for the assignment, if his 
workin Pineapple Express, Date Night, The Green Hornet and hosting Saturday Night Live is any indication. 
And moviegoers who saw last year’s challenging 127 Hours or Howl, or 2008's Milk, know that Franco, 32, 
is aconsummate performer. 

Still, there are doubts out there that two young actors can hold the attention of both the Oscars’ massive 
broadcast viewership and the live audience of top industry talent they'll be playing to in the Kodak Theatre. 
Such otherwise accomplished crowd-pleasers as David Letterman and Jon Stewart got mixed reviews 
hosting the Academy Awards, after all. 

It’s doubtful, though, that anything spooks Franco at this point. 

“1 used to look to my performances for self-definition, but with all that I’ve got going on now, I can see 
them just as pure artistic endeavours,’ Franco explains during a recent interview in Los Angeles. “If some- 
thing doesn’t happen as I'd envisioned now, it’s fine, because it’s no longer crucial to my self-perception.’ 

Veteran Oscar watchers are expecting the unexpected come the big night. 

“Everybody looks at James Franco differently than they do at most actors working today because he’s 
embraced this I’ll-do-anything code of behaviour,’ says Anne Thompson, IndieWIRE.com’s resident 
awards expert. “That’s what’s letting him get away with this. Anyone else, you'd scratch your head and go, 
‘Why’s he doing this? What’s in it for him? Isn’t this a big risk for his career?’ 

“There’s a lot at stake there if he falls on his face. What’s great about that is, if he does make a fool of 
himself on the Oscars, he doesn’t seem to care! He’ll probably use whatever happens on = CONTINUED > 
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James Franco and his long-time 
girlfriend Ahna O’Reilly at the 
2009 Academy Awards 


“4 


> the Oscars as fodder for the character he’s playing on the soap opera.’ 

“IT think ‘Franco’ might return,’ the actor says of his on-again, off- 
again meta-character in the daytime drama General Hospital, which 
he inexplicably squeezes in between film assignments and gradu- 
ate studies at New York, Columbia and Yale universities, and the 
Rhode Island School of Design. “Tt’s all about reframing and all of that.’ 

Indeed, it wouldn’t be inconceivable for Franco to go off-script and 
turn the 83rd Academy Awards into some bizarre performance piece. 
Hathaway may have been hired as a kind of counterbalance to that 
potentiality; despite her recent penchant for taking off her clothes on 
screen, she projects a more traditional Hollywood star image than the 
unpredictable Franco. 

More likely, though, both co-hosts were tapped because of their 
earlier, well-received performances in Oscar show bits, as well as 
the aplomb they’ve displayed in front of live audiences on late 
night TV — which, though not exactly cutting edge these days, 
at least seems hipper than the older demographic-skewing 
Academy Awards. 

“Obviously, the Academy is trying to appeal to a younger au- 
dience by going with both of them,” observes Pete Hammond, 
awards columnist for the website Deadline Hollywood. “I 
don’t think they would have done this with an actor like 
him unless they’d seen him on Saturday Night Live. That 
made the producers feel like, at least, he can work in 
front of alive audience. 

“Saturday Night Live is wildly different from that 
particular audience, though,” Hammond notes. 
“They may not be taking into account that it’s a 
very nervous audience, and a tough one to play to. 
That’s why comedians are always better because 


As mentioned, Franco can probably bring the funny that the gig 
requires. But he could well be more sensitive than some may think to 
the anxiety that glitzy Kodak crowd will be feeling on what is, after all, 
the night the industry takes most supremely seriously. 

“I guess some people would say I have a goofy sense of humour, 
I don’t know,’ Franco muses, then expresses his own feelings about 
constantly being judged. “For a long time, acting was the only way I 
was really expressing myself and was the only work other people saw. 
And although I didn’t want to be emotionally tied to the success of 
my movies, because it was the only thing I had, I was tied to it. And 
even my self-esteem was tied to how much people liked my perfor- 
mances or not. 

“As an actor in film so much ofthat is out ofmy hands, it’s the nature 
of it,” adds Franco. “So to be dependent on that can make you crazy! 
School was a way to take so much of that pressure off. Now I actually 
do have something else going on, so I can relax.’ 

No matter how it goes on February 27th, Franco can still relax. 
He’s already got two more movies awaiting release: Your Highness, a 
medieval adventure/comedy which reunites him with his Pineapple 
Express director David Gordon Green; and Rise of the Apes, a prequel 
to the Planet of the Apes series that the actor promises “will have a 
much more grounded, realistic approach, with amazing computer- 
generated technology.” 

And he’s working on a film, Maladies, about an actor people think 
is crazy — and which is definitely not autobiographical. 

“James does switch about,’ 127 Hours director Danny Boyle observes. 
“He does General Hospital and then he does a serious drama. James is 
restless in his pursuits; when he looks like he’s relaxing, he’s actually 
reading the situation the whole time or plotting his next performance 
piece or whatever it is.’ 

“I’m just interested in a lot of stuff,’ says Franco. “So I go to places 
and do things to enrich myself, to learn more about what I love and to 
better myselfin those areas. That’s important to me.’ 


Bob Strauss lives in L.A. where he writes about movies and filmmakers. 
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(1) entry each time they use their SCENE membership card to earn or redeem points and two (2) entries for each time they make a qualifying purchase using a SCENE™ ScotiaCard® or a Scotiabank SCENE™ VISA* card. 
For full Contest details go to www.scene.ca/promo/filmfest. 


they can loosen it up. So it’s a challenge for the 
show’s producers and for Hathaway and Franco, but 
if it works they’ ll look like geniuses.” 


PHOTOS COURTESY OF A.M.PA.S. 
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' Winning your Oscar pool can make you feel like 
/ Rocky on the steps of Philly’s Museum of Art, 
! which is why we want to help you earn the top 
spot. Before making your picks, check out the year’s 
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> TORONTO 
“FILM CRITICS 
ASSOCIATION 


The Social Network 
David Fincher 
(The Social Network) 
r: Jesse Eisenberg 
(The Social Network) 


Jennifer Lawrence 
(Winter’s Bone) 


Armie Hammer 
(The Social Network) 


Hailee Steinfeld (7rue Grit) 


NEW YORK FILM 
CRITICS CIRCLE 


The Social Network 
David Fincher 
(The Social Network) 
r: Colin Firth 
(The King’s Speech) 


Annette Bening 
(The Kids Are All Right) 


Mark Ruffalo 
(The Kids Are All Right) 


Melissa Leo (The Fighter) 


LOS ANGELES 
FILM CRITICS 
ASSOCIATION 


The Social Network 


David Fincher 
(The Social Network) 
and Olivier Assayas (Car/os) 
Colin Firth 
(The King’s Speech) 
: Kim Hye-ja 
(Mother) 


Niels Arestrup (A Prophet) 


Jacki Weaver 
(Animal Kingdom) 


NATIONAL BOARD 
OF REVIEW 


The Social Network 
David Fincher 
(The Social Network) 
r: Jesse Eisenberg 
(The Social Network) 
Lesley Manville 
(Another Year) 


Christian Bale (The Fighter) 


Jacki Weaver 
(Animal Kingdom) 


best actors, directors and movies as chosen by 
film critics across North America 


BOSTON SOCIETY 
OF FILM CRITICS 


The Social Network 
David Fincher 
(The Social Network) 
Jesse Eisenberg 
(The Social Network) 
Natalie Portman 
(Black Swan) 


Christian Bale (The Fighter) 


Juliette Lewis (Conviction) 


SAN FRANCISCO 
FILM CRITICS 
CIRCLE 


The Social Network 


David Fincher 
(The Social Network) 
and Darren Aronofsky 
(Black Swan) 

Colin Firth 
(The King’s Speech) 

Michelle Williams 

(Blue Valentine) 


John Hawkes (Winter’s Bone) 


Jacki Weaver 
(Animal Kingdom) 


ΤΠῈ 


GLOBES 


THE HOLLYWOOD 
FOREIGN PRESS 
ASSOCIATION’S 
GOLDEN GLOBE 
AWARDS HAVE 
BEEN CALLED 

A POPULARITY 
CONTEST AND 
ARE SOMEWHAT 
MALIGNED BY 
SERIOUS CRITICS. 
BUT THEY OFTEN 
FORESHADOW 
OSCAR'S BIG 
WINNERS, SO 

IT’S WISE TO PAY 
ATTENTION TO 
THEIR ANNUAL 
LIST OF VICTORS. 


» BEST PICTURE 
(DRAMA): 
The Social Network 


> BEST PICTURE 
(COMEDY OR 
MUSICAL): 
The kids Are All Right 


> BEST DIRECTOR: 
David Fincher 
(The Social Network) 


>» BEST ACTOR 
(DRAMA): 
Colin Firth 
(The King’s Speech) 


> BEST ACTOR 
(COMEDY OR 
MUSICAL): 
Paul Giamatti 
(Barney’s Version) 


> BEST ACTRESS 
(DRAMA): 
Natalie Portman 
(Black Swan) 


> BEST ACTRESS 
(COMEDY OR 
MUSICAL): 
Annette Bening 
(The kids Are All Right) 


> BEST SUPPORTING 
ACTOR: 
Christian Bale 
(The Fighter) 


> BEST SUPPORTING 
ACTRESS: 
Melissa Leo 
(The Fighter) 


GOLDEN 


ASSOCIATION 


Colin Firth in 
The King’s Speech 


CHICAGO 
FILM CRITICS 


The Social Network 
David Fincher 
(The Social Network) 
Colin Firth 
(The King’s Speech) 


: Natalie Portman 


(Black Swan) 
Christian Bale (The Fighter) 


Hailee Steinfeld (7rue Grit) 


WASHINGTON D.C. 
AREA FILM CRITICS 
ASSOCIATION 


The Social Network 
David Fincher 
(The Social Network) 
Colin Firth 
(The King’s Speech) 


Jennifer Lawrence 
(Winter’s Bone) 


Christian Bale (The Fighter) 


Melissa Leo (The Fighter) 


The Social Network’s 
Jesse Eisenberg 


NATIONAL SOCIETY 
OF FILM CRITICS 


Giovanna Mezzogiorno 
(Vincere) 
The Social Network 

r: David Fincher 
(The Social Network) 


Geoffrey Rush 

(The King’s Speech) 
Olivia Williams 

(The Ghost Writer) 


Jesse Eisenberg 
(The Social Network) 
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STEVE MARTIN 


SS 


JOHNNY CARSON 
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23 of the funniest things uttered 
by hosts, winners and 
at the Academy Awards 


“1 see a lot of new faces, 
especially on the old faces.” 
—JOHNNY CARSON, 
HOSTING IN 1979 


“When the Academy called, | 


panicked. | thought they might 


want their Oscars back and 
the pawn shop has been out 
of business for a while.” 
—WOODY ALLEN, 
PRESENTING IN 2002 


“Hosting the Oscars is like 
making love to a beautiful 
woman, it’s something | only 
get to do when Billy Crystal 
is out of town.” 

—STEVE MARTIN, 
HOSTING IN 2001 


“Each year | do one 
DreamWorks project, then | 
take the money to the Oscars 
and bet it on Pixar.” 

—JACK BLACK, 
PRESENTING IN 2009 


“The Oscar is the most 
valuable, but least expensive, 
item of worldwide public 
relations ever invented by 
any industry.” 

—FRANK CAPRA, 1936 


“If our next presenter isn’t 
dazzling us with his acting 
abilities, he’s boring us to 
death with his politics. Please 
welcome...Tim Robbins.” 
—CHRIS ROCK, 

HOSTING IN 2006 


"When | came here | was very 
nervous because | hadn’t 
prepared anything to say 


; at the Oscars, 


resenters 


should | come up here. And 
then after about 40 minutes 
| thought of something to 
say but | started to get very 
nervous that | would never 
get to come up here to say 
it. And I’ve forgotten it, 
whatever it was.” 
—FRANCIS FORD COPPOLA, 
1972 ACCEPTANCE SPEECH 
FOR BEST ADAPTED 
SCREENPLAY 

(THE GODFATHER) 


“Let’s be honest, it’s not 
that we don’t have time for 
long speeches; it’s that we 
don’t have time for boring 
speeches.” 

—ELLEN DEGENERES, 
HOSTING IN 2007 


“Dennis Hopper is here, 
ladies and gentlemen. 
[Applause.] I’m only 
saying that so he 
knows where he is.” 
—JON STEWART, 
HOSTING IN 2008 


“This is the highlight of 
my day. | hope it is not 
all downhill from here.” | 
—KEVIN SPACEY, 
2000 ACCEPTANCE 
SPEECH FOR 

BEST ACTOR 
(AMERICAN BEAUTY) 


“1 saw the trailer to Dude, 


Where’s My Car? and it ruined 


it for me. Now, maybe that’s 
not fair, because | had read 
the book.” 
—STEVE MARTIN, 
HOSTING IN 2001 


‘ χὰ Be 


Ι 


y) 


a 


ELLEN DEGENERES 


JON STEWART 


CHRIS ROCK 


“We want to thank all of you 
for watching us congratulate 
ourselves tonight.” 
—WARREN BEATTY, 
PRESENTING IN 1976 


“As you all know by now, 

this is the 51st annual 
Academy Awards. Two hours 
of sparkling entertainment 
spread over four hours.” 
—JOHNNY CARSON, 
HOSTING IN 1979 


“Winning this award it creates 
a certain dilemma, because 

| had decided if | had the 
good fortune to win that | 
would give it to my wife, who 
deserves it. But this evening 

| discovered backstage that 
they’re worth $15,000...and 
now I’m not so sure.” 

—SEAN CONNERY, 1988 
ACCEPTANCE SPEECH FOR 
BEST SUPPORTING ACTOR 
(THE UNTOUCHABLES) 


“ can’t wait till later when 
we see Oscar’s salute to 


montages. Holy crap, we’re out 


of clips. We are literally out of 


film clips. If you have film clips, 


send them please. We have 
another three hours. | don’t 
care if they’re on Beta, just 
send them.” 

—JON STEWART, HOSTING 
IN 2006, A SHOW WITH 
SEEMINGLY ENDLESS MOVIE 
MONTAGES 


“Isn't it fascinating that 

orobably the only laugh this 

man will ever get in his life is 

Mm by stripping off his 

3 clothes and showing 

ry δ, his shortcomings?” 

Ι —DAVID NIVEN, 
AFTER A 

_ STREAKER 

: )) RUSHED 

# ~_) THE STAGE 

τ * 1N1974 


— 


F 
| 
a 

-. 


“Thank you! | do my own 
stunts!” 

—JENNIFER GARNER, 
AFTER TRIPPING ON HER 
DRESS IN 2006 


“You'll notice | always enter 
from stage left, that’s because 
of the vast right-wing 
conspiracy.” 

—WHOOPI GOLDBERG, 
HOSTING IN 1999 


“Nominated for Best Foreign 
Film, Eat Drink Man Woman, 
which is also how Arnold 
Schwarzenegger asked Maria 45 . 
Shriver out on their first date.” 
—DAVID LETTERMAN, | BOB HOPE 
HOSTING IN 1995 


“We’re so thankful that 

The Lord of the Rings did not 
qualify in this category.” 
—DENISE ROBERT, 2004 
ACCEPTANCE SPEECH FOR 
BEST FOREIGN LANGUAGE 
FILM (LES INVASIONS 
BARBARES) 


“This is the night that 
Hollywood puts aside its 
petty jealousies, and brings 
out its major jealousies.” 
—JOHNNY CARSON, 
HOSTING IN 1982 


“| think most people dream of 
winning the Academy Award, 
| had a dream of hosting the 
Academy Awards. So let that 
be a lesson to you kids out 
there: aim lower.” 

—ELLEN DEGENERES, 
HOSTING IN 2007 


“Oh, there’s some great 
pictures. | think Godfather: 
Part | has an excellent chance 
of winning. Neither Mr. Price 
nor Mr. Waterhouse have been 
heard from in four days.” 
—BOB HOPE, 

HOSTING IN 1975 


WHOOPI GOLDBERG 


Zhi 
i 
Ε 


Pmi@IOSCOURMESY OF A.M.P.A.S. 
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nominated? 


Don’t take it too hard if your favourite film doesn’t get 
an Oscar nod for Best Picture. Just look at some of 
the great films that not only didn’t win Best Picture, 
they weren’t even nominated m By JOHN H. FOOTE 


One of the greatest accomplishments in early visual effects still 
thrills today, and was a major box-office hit in its time. How the 
Academy missed it for a single nomination — not even special 
effects — is almost criminal, but to miss the depth of love in 
the story and allow such a weak film, director Frank Lloyd’s 
Cavalcade, to win that year? 


SNOW WHITE AND 
THE SEVEN DWARFS 


It would be another 53 

years before an animated 
feature was nominated for 
Best Picture, but there Is 

little doubt this early Disney 
classic deserved that honour. 
It informed the industry there 
was, indeed, an audience for 
feature-length animation, 
and to this day remains one 
of the finest achievements 

in animated cinema. Beauty 
and the Beast (1991) and Up 
(2009) are the only animated 
films to make it to the big race. 


ἀπὲ δε ἃ 


SINGIN’ IN 
THE RAIN 


Talk about having your 
parade rained on. Hailed as 
the greatest musical ever 
made, Singin’ in the Rain got 
no Best Picture nomination 
and the winner was one of 
Oscar’s worst choices, 

the average circus pic 

The Greatest Show on Earth. 
Singin’ in the Rain’s energy 
is infectious, the songs 
hummable and the joy of 
dance a wonder to behold. 


THE SEARCHERS 


Martin Scorsese and 

Steven Spielberg name 

this as one of the greatest 
American films ever made, 

yet it didn’t get a single 
nomination. John Wayne gives 
a towering performance as 
the cynical, hate-filled racist 
Ethan Edwards, and John 
Ford’s poetic take on the 
American West was never 

as moving. How did the weak 
travelogue Around the World in 
80 Days even get nominated 
over The Searchers, never 
mind win? 


2001: A SPACE ODYSSEY 


Singing urchins from Oliver! win over Stanley Kubrick’s vision 
beyond the stars? As Kubrick made huge leaps forward in 
cinema with an extraordinary film that dared audiences to 
come along on an intergalactic journey, the Academy played 
it safe and honoured a musical. Ho hum. 


CLOSE 
ENCOUNTERS OF 
THE THIRD KIND 


With eight nominations it’s 

no secret the Academy loved 
the film, but did they really 
believe The Goodbye Girl was 
more worthy of a Best Picture 
nomination than Steven 
Spielberg’s dreamscape? 

| remember overhearing a 
woman in the theatre, her face 
aglow, whisper, “It was like 
seeing God.” Man’s contact 
with aliens was never as 
spectacular or filled with 

such awe and wonder. 


THE DARK KNIGHT 


Christopher Nolan turned a comic book movie into art. This 
knockout of a film topped hundreds of critics’ lists around 
North America. But, despite eight Oscar nominations, and a 
posthumous Best Supporting Actor win for Heath Ledger, no 
nod for Best Picture. The very next year Oscar went up to 

10 Best Picture nominees, and many theorized The Dark Knight's 
exclusion the previous year was the reason. 


ALSO NOT NOMINATED 
FOR BEST PICTURE... 


REAR WINDOW (1954) NORTH BY NORTHWEST (1957) 
VERTIGO (1958) SOME LIKE IT HOT (1959) PSYCHO (1960) 


LAST TANGO IN PARIS (1972) BADLANDS (1973) 
MANHATTAN (1979) THE EMPIRE STRIKES BACK (1980) 
THE SHINING (1980) SOPHIE’S CHOICE (1982) 

DO THE RIGHT THING (1989) THE TRUMAN SHOW (1998) 
REQUIEM FOR A DREAM (2000) KING KONG (2005) 
INTO THE WILD (2007) 
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circa 1939. She won 
Best Actress for Jezebel. 


j 
Ἵ Bette Davis in feathers 


Toronto-born actor Ὁ Wy 
Mary Pickford Wins ot ee 
Best Actress ΠῚ | μῆς 
(1929), her first film after | 
cutting off her fone Gurls 

in favour of a modern bob 


40 | CINEPLEX MAGAZINE | FEBRUARY 2011 


From Mary Pickford 
to today’s beauties, 
the Academy Awards 
ceremony has always 
been the pinnacle of 
couture fashion. Here’s a 
decade-by-decade look 
at what they wore 

BY MARNI WEISZ 


In 1947, Anne Baxter, 
Best Supporting Actress 
for The Razor’s Edge. 
\S=v: That very same year 
To Each His Own star 
Olivia de Havilland takes 

_ home Best Actress 


Jayne Mansfield sp 
in head-to-toe lan 


' Barbra Streisand picks up the 
: . 


Best Actress statuesfor « 
Funny Girl in 1969 , 


Coming Home co-stars 

Jon Voight and Jane Fonda 
with their Best Actor and 
Best Actress hardware in — 
1979. 5 Classic 
Raquel Welch in 1972. 
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1990s = 


a Sharon Stone looking 

4 ἯΙ “ἡ ᾿ classic and elegant at the | 
i , , a 1993 Academy Awards. 
INSET: Kim Basinger, not 
so classic, in 1990 


1980s 


Cher.backstage in 

1986, wearing one of 
Oscar’s most notorious 
ensembles 


2000s 


| Kate Winslet in 2009, the 
year she won Best Actress 
for The Reader. 
Halle Berry’s historic win for 
Monster’s Ball in 2002 
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PAIOTOS COURTESY OF AsMibaass 


Try new Ristorante Pollo today. 
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PUT IT IN PRINT 


When it comes to colour 
and print, most stars go 
with a conservative, 
elegant look. Yes, Elizabeth Banks 

was gorgeous in grey Versace last 
year, but we preferred the audacity 

of Maggie Gyllenhaal in that leaf- 
patterned dress from Dries Van Noten. 
Our advice? Pick from Chanel’s garden 
of vegetation-inspired prints Cleft). 


RED CARPET 


Who are we to tell the stars how to dress? Still, there 
are certain things we’d love to see on the red carpet 
this year. Fashion writer Jean-Francois Legare shares 
his hopes and dreams 


BRING THE BLING . 
We looked for it last 

year, but couldn’t find it 

anywhere. Inexplicably, 


necks went bare. Did J ΓῚ 
the stars forget their diamonds at τ. , Ἐ = ἢ - 
home? Was it out of respect for the ς a »(' 
recession? We hope bling makes a y(t, Ae 
return this year, even if the recession ———— οἷ = 
isn’t entirely over. There’s nothing Β-- Ξ - 


like a string of pearls or a big rock é 
to make a splash. 


2 wy 


TUX TIPS 


It often seems like men are at the 
Oscars just to make the women 
look better, but that’s no reason 
not to try. The black tuxedo is still 
a must but there are two ways to 
stand out. The first is the bow tie 
— very trendy this year — and the 
second is a handkerchief. Go with 
a neutral colour, like white, grey 
or forest green, for the latter. 

And if you opt for a pattern, it 
should be very discrete. Look to 
George Clooney for inspiration. 


SHOE-INS 


Will we finally see a return of designer 
Stuart Weitzman’s million-dollar shoes? 
Giving a celeb a pair of extravagant 
bejewelled heels is a tradition KEEP IT SIMPLE 
Weitzman started in 2002, Vera Farmiga should have 
but has put on hold for two known better. The Marchesa 
years out of respect for the dress she wore last year 
economy. Regardless, we’d was too complex, too many 
rather not see Sandra details — so not the look of 
Bullock in neutrals again today. To be fashion winners F | " ᾿- % Cameron Diaz was stunning in her 

this year. Slip into a this year, the ladies should q a i * fy champagne Oscar de la Renta gown 
pair of Alexis Mabille’s go for fluid, simple lines, like ων ΠῚ ee Ἐν An “a last year. Don’t be surprised if this 
eccentric geometric Phoebe Philo’s designs for 7 j , ; n | year’s red-carpet queens are inspired 
footwear (seen here). Celine (seen here). It was Ἵ by that look, but it’ll be nice if they add 
Philo’s minimalist approach a bit more drama, maybe something 
that earned her Designer of Black Swan-inspired. Our fantasy is to 
the Year at the 2010 British see Natalie Portman in this dress, yes, 
Fashion Awards. also from Oscar de la Renta. 


PHOEBE PHILO AND CHANEL PHOTOS BY 


KEYSTONE PRESS, OSCAR DE LA RENTA 
PHOTO BY RANDY BROOK/WIREIMAGE 


44 | CINEPLEX MAGAZINE | FEBRUARY 2011 FEBRUARY 2011 | CINEPLEX MAGAZINE | 45 


FERRELL, Vs. ς GALIFIANAKIS 


Hollywood funnymen have been cast as 
U.S. presidential nominees running at office in an untitled political comedy 
set to open in 2012, the year Americans go to the polls. The film will be 
directed by (Dinner for Schmucks). 


PITT 


The hard-to-pin-down 

committed to star in the upcoming 

poker heist drama Cogan’s Trade, 

directed by 

(The Assassination of Jesse James 

by the Coward Robert Ford). 

Pitt plays Jackie Cogan, who 

investigates the robbery of a 

mob-run, high-stakes poker game. 

Shooting starts next month in 

New Orleans with a cast that 

includes 
and 
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What’s Going’ 
on With... 


THE THREE 
STOOGES 


Despite the fact Sean Penn, 

Jim Carrey and Benicio del Toro 
have all bailed on them, the 
Farrelly Brothers will go ahead 
with their long-in-the-works 

Three Stooges bio-pic. The Farrellys 
have wanted to make a movie abot 
the Stooges since 1996, and hac 
three A-list actors lined up i 

but then Penn depart 

by Carrey and finally 

Tick-tock, the brot 

their new Stoo 

scheduled t 


CLOONEY’S 


It’s official, 

replaces 
in Gravity. Clooney and 
co-star Sandra Bullock play 
the two surviving humans 
on a damaged space 
station who 

have to find a way 

back home. Helmed 
by ; 
Gravity starts shooting 
later this spring. 


director Michael Mann’s bio-pic 
of war photographer Robert Capa. 


Capa and Taro were lovers who 
travelled to Spain in the 1930s to 
snap the Spanish Civil War. The juicy 
part of Capa is still up for grabs. 


Fresh Face 


Australia continues to churn out young 
female talent — 

—and 
you can add to the list. 
The 25-year-old Adelaide native originally 
came to Hollywood to star in Jumper, 
but was replaced with . The 
setback sent her home (and almost made 
her give up acting), but she returned and 
landed roles in Bedtime Stories and 
The Sorcerer’s Apprentice. This month 
she stars alongside in 
|! Am Number Four, and next month will 
be seen in the ’8Os dating comedy Take 
Me Home Tonight with 


IHERONS 
DECISION 


in-demand is circling two high- 
profile projects. Director wants 
her to play J. Edgar Hoover’s ( ) 


personal secretary in J. Edgar, while filmmaker 
is wooing the blond beauty to 
play the baddie in Snow White and the Huntsman. 


f.\ Be) ΙΝ THE WORKS » Matt Damon and Jodie Foster 


team up for the sci-fi E/ysium from District 9 director ci)! Siomkamp. » Look 
for Christina Hencricks as Sarah Jessica Parker’s BFF in / Don’t Know How She 


Does It. » 2osario Dawson joins the ensemble cast of Ten Year, a comedic look 
at a high school reunion. > Animated pic Turkeys finds gobblers Owen \Vilson 
and \Voocy “arre'son going back in time to the first Thanksgiving dinner to 
try and save generations of birds. 
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A suicidal teen (Keir Gilchrist) checks into a New York 
psychiatric hospital and becomes fast friends with an older 
patient (Zach Galifianakis) who wants to show him the 
ropes. Bonus material includes deleted scenes, behind-the- 
scenes footage and a slide show of red-carpet pics from 
the New York premiere. 


CONVICTION 


The true story of Betty Anne 
Waters (Hilary Swank) who, 
despite dropping out of 
high school and being a 
single mom, put herself 
through law school just so 
she could get her brother 
Kenny (Sam Rockwell), who 
was convicted of murder, 
out of jail. Bonus material 
includes an interview with 
the real Betty Anne Waters. 


IT’S KIND OF A FUNNY STORY 


YOU WILL MEET 
A TALL DARK 
STRANGER 


This year’s Woody Allen 
relationship drama where no 
one is happy, and everyone 

is searching for something 
better stars Anthony Hopkins 
as arestless senior who dumps 
his wife (Gemma Jones) 

and marries a call girl (Lucy 
Punch). Naomi Watts and 
Antonio Banderas co-star. 


GET LOW 


In this 1930s-set character 
study, Robert Duvall plays a 
Tennessee hermit who wants 
to set the record straight 
about rumours that have 
dogged him most of his life. 
He arranges to throw his own 
funeral (Bill Murray plays the 
undertaker) while he’s still 
alive, so he can attend and 
tell people the truth. Includes 
a Q&A session with the cast. 


MORE MOVIES > Let MEIN (FEBRUARY 1) > NEVER LET ME GO (FEBRUARY 1) 
> WELCOME TO THE RILEYS (FEBRUARY 1) > YOU AGAIN (FEBRUARY 8) 
> LIFE AS WE KNOW IT (FEBRUARY 8) > PARANORMAL ACTIVITY 2 (FEBRUARY 8) 
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' MEMENTO 10TH 
- ANNIVERSARY 
SPECIAL EDITION 


! The movie that introduced 

' director Christopher Nolan 

| (The Dark Knight) to the 

' world celebrates its 10th 

| anniversary with this high-def 
: Blu-ray edition. Guy Pearce 

' plays a man with no short- 

! term memory, which makes 

' hunting down his wife’s killer 
| particularly tough. Fresh 

! bonus material includes an 

' interview with Nolan about his 
! groundbreaking film’s legacy. 


BULLETSTORM 
FEBRUARY 22, 
(XBOX 360, PS3, PC) 


You’re a futuristic mercenary 
living in an abandoned 
paradise infested with flesh- 
eating gangs. But you don’t 
just blow them away. The 
more creative your killing 
technique, the more points 
you get. It’s art. 
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Showtimes. Trailers. Tickets with no 
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CINEPLEX’ Theatres 


SilverCity Yorkdale Cinemas 


Suvercrry YO'Kdale Shopping ele 3401 Dufferi > 
Toronto, ON, M6A 2 4 
(416) 787-2052 


Cineplex Od, 
eo 
COEPLEX 1025 The ον Queensway... 


Etobicoke, ON, M8, 
(416) 787-2059 eee? φῴ ) 


service fees. Download our App or = //ie 225m 


90 to m.cineplex.com 


Ε Available on the 
*Standard data rates may apply. App Store 
©™Cineplex Entertainment LP or used under license. 
iPhone logo™, iPhone® and App Store™ are trademarks of Apple Inc. used under license. 

BlackBerry AppWorld & Design™ and related trademarks, names and logos are the property of 
Research In Motion Limited and are registered and/or used in the U.S. and countries around the world. 


ON 
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FINALLY... 


We present this image of a seemingly blissful 
Sandra Bullock and Jesse James at last year’s 
Academy Awards not as an opportunity to 
gawk at another’s misfortune, but as a reminder 
of how unpredictable life is. Think of all the 
elements of your day-to-day existence — good 
and bad — and consider, for a moment, how 
many of them may change completely before 
next year’s Oscars roll around. —MW 
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“A level of immersion that’s truly beyond 
anything we’ve seen to date.” — /GN.com 


Killzone is a registered trademark of Sony Computer Entertainment Europe. Developed by Guerilla. © 2010 Sony Computer Entertainment Europe. “PlayStation”, 
the “PS” Family logo are registered trademarks and “PS3” and the PlayStation Network logo are trademarks of Sony Computer Entertainment Inc. 


PHOTO COURTESY OF A.M.P.A:S. 
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Never ask 
“wheres that guy trom’?” 


again. 


Welcome to Mobile Paradise. Upgrade to the hottest new smartonones 
at TELUS and you'll always know where that guy playing that guy Is from. 


᾿ BlackBerry® Torch™ HTC Desire™ δ 2 
9800 


LG Optimus One 
with Google™ 


— TELUS 


telusmobility.com the future Is triendly* 


TELUS, the TELUS logo and the future is friendly are trademarks of TELUS Corporation, used under licence. BlackBerry, RIM, Research In Motion and related trademarks, names and logos are the property of Research In Motion Limited 
and are registered and/or used in the U.S. and countries around the world. Facebook is a registered trademark of Facebook, Inc. Twitter is a trademark of Twitter, Inc. in the United States and other countries. Google, Google Maps, 
YouTube and Android are trademarks of Google, Inc. All other trademarks are the property of their respective owners. © 2010 TELUS. 


